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maio is an architectural office based in Barcelona that works 
on spatial systems. The practice has developed a wide range 
of projects, from furniture or exhibition design to housing 
blocks or urban planning.  

 maio has recently completed the construction of a urban 
public square, an exhibiton at the macba (Barcelona Muse-
um of Contemporary Art) and is currently building a hous-
ing block in Barcelona among other projects.

 The practice has lectured in gsapp-Columbia University, 
Yale School of Architecture, Washington University, Facul-
tade de Arquitectura de Lisboa, Brussels School of Architec-
ture ucl-loci or Madrid School of Architecture etsam-upm, 
among other places. maio’s work has been published in 
magazines such as Domus, ait, Volume, Blueprint, a10 and De
tail, and awarded several times. Lately maio has participat-
ed at Chicago Architecture Biennial 2015, curated by Sarah 
Herda and Joseph Grima, and co-curated a Weekend Special 
at the Biennale di Venezia 2014. Their work has been also ex-
hibited at the Art Institut of Chicago and at the Museum of 
Modern Art of New York moma, among other galleries such 
as Storefront for Art and Architecture.

 maio’s members combine professional activities with 
academic, research and editorial ones. They are currently 
in charge of the magazine Quaderns d’Arquitectura i Urbanis
me, and teaching at the School of Architecture of Barcelona 
etsab/etsav.

 maio is run by Maria Charneco, Alfredo Lérida, Guillermo 
López and Anna Puigjaner.
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12,5 m Table12,5 m Table

maio Studio – The project involves the conversion of a space 
that formerly housed a washing place into an open studio 
for professionals from different fields of architecture and 
design.

 The existing 40-meter long building was a continuous 
space, with variable sections and extremely poor lighting. 
Hence, the proposal focuses on the opening of a patio, lit-
erally conceived as an outer room, to improve the interi-
or lighting. This outer room divides the 40 meters of the 
initial space into two areas. The front area is open to the 
street and left empty to accommodate activities related to 
the public, such as meetings, events, exhibitions... – while 
the rear side houses a long table and is intended as the main 
workspace.

 Two tables are the core elements of the project and al-
low that all the activity takes place around them and also 
the apparition of unexpected synergies among its users. In 
fact, these tables have been designed as generators of com-
munity and their formalization responds to the different 
activities of both areas. In the front part, meetings, dis-
cussions, make table stands to be minimally invasive with 
those who sit around. The rear table, 12.5 meters long, has 
been manufactured as a single uninterrupted piece that al-
lows users to sit along and share their work and experienc-
es directly.We like to explain our office as our table, a cocre-
ative continuum where everything is shared and where an 
horizontal hierarchy is stablished.

 The thickness and warmth of the three new, large win-
dows opened in the patio has been carefully undertaken, 
making it a place to stay that allows enjoying the outer 
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12,5 m Table

space while simultaneously turning intermediate thresh-
olds into habitable spaces.

 The rest of the space is respected without being sub-
stantially modified. It has only changed by means of white 
paint, thereby minimally affecting a place which is still 
present in the popular memory of both the neighborhood 
and its inhabitants.

12,5 m Table
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12,5 m Table12,5 m Table



15/10014/100

12,5 m Table12,5 m Table
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110 Rooms110 Rooms

22 Dwellings Housing Block in Barcelona – The housing block is 
designed as a system of rooms that can be used as desired, 
the program is not determined. Each apartment can be ex-
panded or reduced adding or subtracting rooms.

 For the next coming years the floor plan is divided as a set 
of four apartaments. Each one containing 5 rooms. Rooms 
are connected among them, no corridor is needed. A kitch-
enette is placed in the middle room acting as the center of 
the house. The other rooms are going to be used as bedrooms 
and livingrooms.

 This flexibility is able also due to the position of the 
bathrooms, where all the installations are placed and work 
strategically as points for water, air conditionned and elec-
tricity supply.

 The ground floor refers to the Eixample’s traditional 
halls where veined marbles and large spaces define the place 
of reception and representation.

The facade is defined according to the height and composi-
tion of the adjacent buildings. It searches to consolidate the 
traditional style of the neighborhood where prevail opaque 
walls with vertical proportion openings, balconies with 
wooden shutters and lime stucco with decorative motifs.
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110 Rooms110 Rooms
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110 Rooms110 Rooms
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110 Rooms110 Rooms
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4,8 x 4,8 m Rooms4,8 x 4,8 m Rooms
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4,8 x 4,8 m Rooms4,8 x 4,8 m Rooms

Exhibition Display System for Species of Spaces at macba – The ex-
hibition Species of Spaces, based on Perec’s homonymous 
book, aims to transform the generic space of a museum into 
a particular one. That is the starting point of the display 
designed by maio, where a new system of square rooms of 
identical dimensions define and organize a series of works 
along the exhibition space.

 The display for the exhibition consists in the creation 
of a grid of rooms within one of the circular spaces of Rich-
ard Meier’s building. The second floor of the MACBA be-
comes a domes- tic-l ike  space 
where works of art are placed all 
along the rooms. The 4,8 x 4,8 m 
grid allows the construction of a 
maze-like space, where the spec-
ificity of  each space is defined 
by the content but not the con-
tinent. The laby- rinthine percep-
tion arises here by means of a strict repetition of rationality 
and modularity. Only some windows, strategically placed, 
communicate the rooms between them.

 The walls have been painted in a subtle pink gradient 
that decreases towards white as the installation gets nearer 
to the end of the room.  The design deals with Perec’s idea of 
the ordinary and uses a common dry-wall system where the 
steel studs are uncovered and visible in the doors situated at 
the corners of the room.
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4,8 x 4,8 m Rooms4,8 x 4,8 m Rooms
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4,8 x 4,8 m Rooms4,8 x 4,8 m Rooms
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4,8 x 4,8 m Rooms4,8 x 4,8 m Rooms
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0,84 x 0,84 m Corners0,84 x 0,84 m Corners

Exhibition Display System for Massana School – The project con-
sists of a modular and reusable exhibition display system 
designed for Massana School of Art. The design had to be 
self-supporting, easily transportable, flexible and adaptable 
to different contexts and contents. Therefore, the system 
consists of a thin metal structure that allows to set different 
spaces and be adapted to different exhibition contents.

 The metal structure defines a corner that allows an almost 
infinite combination of spatial possibilities, from zigzag 
walls to complete rooms. The geometry of each unit was di-
mensioned according to din format, allowing thus to hang 
panels of standardized sizes (dina1, a2, a3). The 8 mm thick 
rods of the structure allow lightening the weight per unit 
for easy transport and assembly. The structure is perforated 
allowing the mechanical fastening of the display case.

 On the occasion of the exhibition held at the Maritime 
Museum of Barcelona, works were exposed using 3 mm 
thick gray lacquered dm panels as support and the steel 
structure was painted in pink in order to highlight it amidst 
the existing stone walls.
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0,84 x 0,84 m Corners0,84 x 0,84 m Corners
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0,84 x 0,84 m Corners0,84 x 0,84 m Corners
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VaultsVaults

Spatial Identity System for Bar Nou – The refurbishment of an 
existing bar, placed near the center of Barcelona, demanded 
the creation of a new and easily recognizable spatial identity, 
that could be applied and repeated in other locations. 

 To that end, a new vaulted ceiling system has been created 
in order to provide domesticity while keeping a continuous 
perception of space.

 Once the rules are defined, these are followed rigorous-
ly. The ceiling vaults are extended up to the front line of the 
façade and intersect the windows and the walls in a free way. 
Thus, the encounter of the vaults with the preexistence is 
made visible through the windows, which show the section 
of the interior space and its domestic atmosphere. Howev-
er, there is no system without an exception, or viceversa, no 
exception without a system. On the access facade the timber 
frame of the ceiling is displayed in order to make clear its non 
structural nature and strengthen its sceneographic nature. 

 Besides the space, the project has also developed the de-
sign of the interior elements including furniture and lights. 
Both the chairs and tables introduce common materials in 
domestic tradition, such as cattail or mirrors. With regard 
to lighting, three complementary typologies have been de-
signed. With urban scale in mind, the project uses figurative 
neon lights to emphasize its presence in a busy and crowded 
crossroad. Meanwhile, the interior suspended lamps consist 
of a pivoting metal tube arm that allows them to adapt to 
the changing position of the tables and in turn draws from 
outside a constellation of points in permanent modification. 
Additionally, three-legged lamps provide a domestic and at-
mospherical light.
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VaultsVaults
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VaultsVaults
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VaultsVaults
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Skinny FurnitureSkinny Furniture
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18 x 9 m Cross18 x 9 m Cross

Swimming pool in Menorca – The site is located on the coast of 
Menorca, facing the Illa de l’Aire –a tiny island–, and border-
ing with a pre-existing house from the fifties. The area is rug-
ged and arid but some thick foliage vegetation grows among 
the whitish rocks of the landscape. Occasionally, the rocks 
are interspersed with reddish earth that tinges everything. 
The rocky limits, the sea horizon and the island’s lighthouse 
facing south, define spectacular views. The geometry of the 
project responds to the context by emphasizing those mile-
stones in the landscape. The sloping topography required a 
detailed study of the shape of the pool in order to prevent it 
from protruding from the existing profile.

 The depth and cross-shape of the pool allow a long deep 
lane and to rest areas provided with seats overlooking the 
sea on the sunny side. The concrete walls of the pool are 
stained green to blend with the existing vegetation, while 
the interior is covered with ceramic pieces decorated with a 
cross-pattern.



53/10052/100

18 x 9 m Cross18 x 9 m Cross
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8 x 8 m Grid of Lighting Poles8 x 8 m Grid of Lighting Poles

Public Space System in Barcelona – The project proposes a urban 
space understood as an eternal unfinished space that, due to 
this condition, encourages its appropriation and social en-
gagement. The proposal is based on the definition of a reg-
ular grid of poles (lighting columns and vertical elements 
of the same height and diameter) that organizes the urban 
space and holds lighting and electrical systems.

 The grid is completed by a tensioned cable system that 
works as a temporary support for possible social perfor-
mances. This simple grid allows answering to the maximum 
possible requirements with the minimum execution cost. 

 Its ambiguous character allows permanent mutability, 
becoming  thus a perfomatic social stage. We haven’t built a 
square but designed the potential conditions that will allow 
its open definition in the future by means consensus and 
dissent.
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8 x 8 m Grid of Lighting Poles8 x 8 m Grid of Lighting Poles
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8 x 8 m Grid of Lighting Poles8 x 8 m Grid of Lighting Poles
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6 m Floating Columns6 m Floating Columns

Chicago Architectural Biennial Installation – Floating is a spatial 
activator for public discussion. It is a manifesto installation 
that aims to provide a response to the question of the state 
of the art of architecture by means of its very design: it is 
siteless, systemic, unfinished, ready-made. Floating takes 
the commons as a starting point. It amplifies other architec-
tures, provokes things into happening, and allows critical 
dialogues about the current state of the field to open up. As 
architecture’s outlines have become dimmer, the quest for a 
characterization of a state of the art leads us to the conclu-
sion that architecture is made of infinite and ever-changing 
attitudes materializing in different forms. 

 Floating is a ready-made architecture that can be con-
tinuously reconfigured. Each Floating unit is an inflatable 
structure, forming part of a wider system that allows to 
shape different spaces as required. Thanks to its lightness, 
each unit can be easily moved depending on the site and au-
dience. The structure is in a permanently unfinished state. 
It can be moved around a building, showing up in different 
places and with different configurations. Architecture is not 
about what it is, it is about what it can be.
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6 m Floating Columns6 m Floating Columns
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6 m Floating Columns6 m Floating Columns
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6 m Floating Columns6 m Floating Columns
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1 House in a House1 House in a House

Refurbishment of an Old Farm House – A nineteenth century 
farm house in the middle of Majorca island rested aban-
doned for many years, almost in ruin. Due to the poor con-
dition of the existing building the only thing that can be 
maintained are the structural walls, including the perimeter 
and the central one. The intervention consists of building 
within the void defined by the pre-existence keeping thus 
its exterior appearance.

 In order to avoid structural reinforcements and an ag-
gressive intervention, the entire interior is built with dry, 
lightweight materials, mainly wood panels. The new house, 
placed within the old house, is actually conceptualized as a 
large piece of furniture protected by the armor formed by 
the thick stone walls.

 Four equal-sized rooms per floorplan located at the cor-
ners, allow the kitchen to be placed in the center of it, acting 
both as a dividing element and a connection between those 
spaces. A large skylight illuminates that central space.
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1 House in a House1 House in a House
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Rooms: No Vacancy Rooms: No Vacancy 

A Project for MOMA YAP PS1 2014 – The project Rooms: No Va-
cancy recuperates the tradition of the New York party scene, 
raising the question of how architecture could start, ignite, 
or boost a successful celebration though a typological and 
technological approach.

 Celebrations are never activated by spectacular architec-
ture, but by the public in its interaction with different tech-
nologies. Festivities taking place in big-scale spaces such as 
raves, concerts, etc. use devices that are mostly atmospheric 
(light, sound, music) or related to our bodies (drugs, alco-
hol, sex) to keep the party going. Small, medium, or very re-
duced festive settings such as apartments, bars, dark rooms, 
etc. use more architectural methods to provide tactile expe-
riences (surface materials) and to unveil or conceal (walls, 
doors). Rooms: No Vacancy could be described through two 
fundamental principles. It relates to the tradition of New 
York architectural parties being formed by a system of mul-
tiple uncovered interior spaces; it is constructed by an end-
less grid of alike 16 x 16 x 16’ rooms that offer the public a 
continuous succession of different atmospheres, groups, 
conversations, etc.

 This is achieved through a number of activating devices: 
the recyclable walls curate views, organize a complex circu-
lation, and throw shadow through doors, secret entrances, 
windows, or holes. A number of special areas add an element 
of surprise, like the Mountain, the Music Room, the Fog, the 
Bed Net, the Chamber, the Hole, the Shadows, the Curtain, 
etc., and a collection of secret capsules provide darker inti-
mate spaces for the enjoyment of the braver or shyer section 
of the public.
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Rooms: No Vacancy Rooms: No Vacancy 
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Rooms: No Vacancy Rooms: No Vacancy 
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42,7 m² Dome in 23,9 m² Room42,7 m² Dome in 23,9 m² Room

Installation at Galería Monoambiente – The Way Things Go is 
an exhibition that reflects on the idea of instructions of use, 
on how things circulate in the world and how individuals 
can put them in relation one with the other following an 
instruction.

 The title reminds us of the Rube Goldberg Machine built 
by Fischli&Weiss in 1987. This works, as the ones in the exhi-
bition organize objects in unexpected relations, different to 
the ways in which they usually work. As a result, a new sym-
bolic order is created using humor and wit. Some kind of dis-
turbed utopia is built in the form of specific, non-functional, 
uncommon possibilities. 

 As architects, we were asked to send an instruction of use 
to the gallery that  had to be performed by the building team 
freely, with no supervision.

 With that goal in mind, we sent to the gallery a set of in-
structions to build a Buckminster Fuller dome, which used 
to be sold in the sixties through Popular Science magazine. 
Being aware that the dome of 42,7 m² was much bigger of the 
gallery space, which was just 23,9m². The impossibility to 
perform the instructions as they were defined, forced a nec-
essary appropriation and adaptation of the original dome.
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42,7 m² Dome in 23,9 m² Room42,7 m² Dome in 23,9 m² Room
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42,7 m² Dome in 23,9 m² Room42,7 m² Dome in 23,9 m² Room
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TheWholeHoleHallTheWholeHoleHall

TheWholeHoleHall is an event space and gallery initiated 
by maio together with the designer Curro Claret and the cu-
rator Moritz Küng. 

 TheWholeHoleHall presents at given times in an infor-
mal way the work of emerging and established, local and in-
ternational architects, artists, designers and theoreticians in 
order to stimulate a debate on spatial strategies. TheWhole-
HoleHall is a hollowed-out former storage space, in a hall 
some meters above the ground and therefor only accessible 
with a host and by appointment.

 Act 1
up – Editors Koenraad Dedobbeleer and Kris Kimpe present 
issue #17 of up magazine. Moderated by Moritz Küng. 

 Act 2
Without Distinction, Oriol Vilanova – Talk with the artist 
and launch of the Artists’ book published by &: Christophe 
Daviet-Thery Book.
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Quaderns

tures, the housing problem, the concept preservation or the 
post-crisis status in the field of architectural practice.

 The contents of the magazine have been characterized 
by a broad understanding of the limits of discipline. Some 
of the titles of the period are: After the party, Para-infra-
structures, Vacuum Preserved, House and Contradiction or 
Atlas of Political Clichés.

 All the issues follow the same editorial structure, which 
is defined by five sections whose common link is the crea-
tion of a textual and visual narrative:
 1. Editorial / 2. An essay on various cases, projects, etc., in 
which a text analyses a series of related projects / 3. Archive: 
A contemporary analysis of an episode of the past from the 
perspective of the specific perspective of the issue / 4. An 
essay on a specific case / 5. Observatory: Section where ar-
chitectural work is displayed.

Quaderns

Quaderns d’Arquitectura i Urbanisme #261  267
Architectural Magazine – Publishing an architecture journal 
means working with an absence, the absence of the physical 
architecture itself. It implies operating with a presentation 
form in which images, plans and texts strive to somehow 
conjure up a real presence. That is, unless we realise from 
the outset that the real and the represented can simultane-
ously be one and the same thing, a double – a Doppelgänger 
– in a single body: one unit in which the imagined and the 
real intermix. What exists in thought can thus come to ac-
quire the value of the physical and vice versa. The value of 
the text is merged with the image and with what has been 
constructed, giving meaning to architecture understood as 
a broad form of cultural production. 

 This means that architecture is amplified and transcends 
its objective, becoming a reflection on humankind and on 
its environment, on its future, but also on the past and its 
lessons. Perhaps the phrase “Ceci tuera cela”, pronounced 
by one of the characters in Victor Hugo’s novel Notre-Dame 
de Paris to sum up how the printing press would mean 
the decline of architecture, has reached the point where it 
stands as a cliché in itself when referring to the relation-
ship between architecture and its technical reproducibil-
ity. In fact we, as editors, think exactly the opposite. The 
printing press – its double – allows us to reflect critically 
on the essence of architecture. It continually breathes new 
life into it. It helps it endure on the unstoppable carousel 
that is time.

 The seven issues included in this period of Quaderns d’Ar
quitectura i Urbanisme reflect on contemporary challeng-
es related to architecture, such as the future of infrastruc-
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QuadernsQuaderns
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Credits

ROOMS: NO VACANCY
A project for MOMA YAP PS1 
2014

Client: MOMA - PS1
Architects: MAIO 
Team: Anna Puigjaner,  
Maria Charneco, Guillermo 
Lopez, Alfredo Lérida  
with Fake Industries 
Architectural Agonism 
Collaborators: Pol Esteve,  
Marc Navarro, Luís Úrculo, 
Córdova-Canillas, Daniel 
Fernández-Pasqual, Craig 
Buckley, Daniel Perlin 
Situation: New York, USA
Year: 2014

110 ROOMS
22 Dwellings Housing  
Block in Barcelona

Client: Private
Architects: MAIO 
Team: Anna Puigjaner,  
Maria Charneco, Guillermo 
Lopez, Alfredo Lérida 
Collaborators: Miguel Bernat, 
Núria Ortigosa, Ferran Martori, 
Berta Fusté, Mariona Mayol
Photo: MAIO
Situation: Barcelona, Spain
Year: 2013 – 2016 
underconstruction

42,7 M2 DOME  
IN 23,9M2 ROOM
Installation at Galería 
Monoambiente

Client: Monoambiente - Galería 
de Arquitectura y Diseño 
Experimental
Architects: MAIO 
Team: Anna Puigjaner,  
Maria Charneco, Guillermo 
Lopez, Alfredo Lérida 
Collaborators: Miguel Bernat
Curator: Paula García-Masedo
Photo: Manuel Ciarlotti
Situation: Buenos Aires, 
Argentina
Year: 2015

THE WHOLE HOLE HALL
Room for Spatial Concerns

Team: MAIO (Anna Puigjaner, 
Maria Charneco, Guillermo 
Lopez, Alfredo Lerida ),  
Moritz Küng, Curro Claret
Design concept: Numa/Merino
Situation: Barcelona, Spain
Year: 2015 - ongoing

Artists: Koenraad Dedobbeleer, 
Kris Kimpe, Oriol Vilanova
Collaborators: ProjectesSD

QUADERNS
Quaderns d’Arquitectura  
i Urbanisme  #261-#267
Architectural Magazine

Client: Architects’ Association  
of Catalonia - COAC
Editors: Anna Puigjaner, 
Guillermo Lopez, Ethel  
Baraona, José Zabala 
Design: TwoPoints.Net 
Photo: MAIO
Year: 2011-2016

CELEBRATING FIVE  
YEARS OF MAIO WORKING 
TOGETHER

Editors: MAIO
Design: Numa/Merino
Printing: Folio Club
Published: April, 2016

www.maio-maio.com

Credits

12,5 M TABLE
Maio Studio

Architects: MAIO 
Team: Anna Puigjaner,  
Guillermo Lopez
Photo: José Hevia
Situation: Barcelona, Spain
Year: 2011-2012

4,8 x 4,8 M ROOMS
Exhibition Display System for 
Species of Spaces at MACBA
 
Client: MACBA - Barcelona 
Museum of  Contemporary Art
Architects: MAIO 
Team: Anna Puigjaner, Maria 
Charneco, Guillermo Lopez, 
Alfredo Lérida 
Collaborators: Miguel Bernat
Curator: Frederic Montornés
Photo: José Hevia 
Situation: Barcelona, Spain
Year: 2015-2016

0,84 x 0,84 M CORNERS
Exhibition Display System  
for Massana School
 
Client: Massana School of Arts 
and Design 
Architects: MAIO 
Team: Anna Puigjaner, Maria 
Charneco, Guillermo Lopez, 
Alfredo Lérida 
Photo: José Hevia
Situation: Barcelona, Spain
Year: 2014

VAULTS
Spatial Identity System  
for Bar Nou

Client: Private
Architects: MAIO 
Team: Anna Puigjaner, Maria 
Charneco, Guillermo Lopez, 
Alfredo Lérida 
Collaborators: Ana Domínguez, 
Miquel Àngel Vaquer 
Photo: José Hevia
Situation: Barcelona, Spain
Year: 2014-2015

Skinny Furniture

Client: Private
Architects: MAIO 
Team: Anna Puigjaner,  
Maria Charneco, Guillermo 
Lopez, Alfredo Lérida 
Photo: José Hevia, MAIO
Year: 2014-2015

8 x 8 M GRID OF  
LIGHTING POLES
Public Space System in Barcelona

Client: Barcelona City Council
Architects: MAIO 
Team: Anna Puigjaner,  
Maria Charneco, Guillermo 
Lopez, Alfredo Lérida 
Collaborators: Oriol Reus
Photo: José Hevia
Situation: Barcelona, Spain
Year: 2013-2014

6M FLOATING COLUMNS
Chicago Architecture Biennial 
Installation

Architects: MAIO 
Team: Anna Puigjaner,  
Maria Charneco, Guillermo 
Lopez, Alfredo Lérida 
Collaborators: Miguel Bernat
Curator: Joseph Grima,  
Sarah Herda
Photo: David Schalliol
Situation: Chicago, USA
Year: 2015

18M x 9M CROSS
Swimming Pool in Menorca

Client: Private
Architects: MAIO 
Team: Anna Puigjaner,  
Maria Charneco, Guillermo 
Lopez, Alfredo Lérida 
Collaborators: Miguel Bernat
Photo: José Hevia
Situation: Menorca, Spain
Year: 2015

1 HOUSE IN A HOUSE
Refurbishment of  
an Old Farm House 

Client: Private
Architects: MAIO 
Team: Anna Puigjaner,  
Maria Charneco, Guillermo 
Lopez, Alfredo Lérida 
Collaborators: Joan Baptista 
Pont
Photo: José Hevia
Situation: Manacor, Mallorca, 
Spain
Year: 2008-2015
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